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In an increasingly visual world, an art history degree provides a notable advantage thanks to
acquired skills and abilities of understanding and interpreting images.

The skills, methods and tools used in the formation and training of an art historian -- such as
visual literacy, analytical proficiencies, and accomplished writing -- are all,  more than ever,
relevant in a wide scope of sectors and organizations, both in and outside the art world: art trade,
archives, art and culture heritage sites, management of art / cultural resources, management
positions in museums and galleries, art events, and more. All require the skills and abilities of art
interpretation, responding in real time, and focusing on the interconnections between art, society,
history, politics, and at times even religion. This interconnectivity is pivotal in understanding the
essential impact of the visual image on contemporary society, public perceptions, the
environment - all becoming more and more vital in the corporate world. 

This course aims to practice the applications and skills of art history in a variety of positions and
professions. It will allow students to take their first steps in the professional world, introducing
and offering an opportunity to integrate in diverse key positions and relevant workplaces. In
addition, a career workshop will be held, with the aim of acquiring skills and  tools for seeking
and securing jobs, integrating into new workplaces, etc. 
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