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Course Title
Drama and Creative Writing

Lecturer
Dr. Noam Gil

Semester
A

Course requirements

Final grade components
40% Assignments
40% Final Paper
20% Participation and Attendance

Course schedule

Subject and Requirements (assignments, reading materials, tasks, etc.)Class no. / Date

Introduction – Imagining a Different Reality

Introducing the workshop. Specifying what we'll do throughout the
semester, the course's requirements, discussing the craft of the
dramatists, and the essentials of drama and dramatic writing.

1. 20/10/20

Discussing the Holy Trinity of Drama: "What do characters want
(Desire)? What they do to get what they want (Action)? And what stands
in their way (Conflict)?"

Assignment: Each student must bring between 3-5 ideas for a story – they
could be fully developed ideas (summed up in one sentence), or potential
ideas (an image, a newspaper article, a dream, a character, a line).

2. 27/10/20

Where do we Start? - The Evolution of an Idea

Where does inspiration come from? How do storytellers come up with
ideas? What is the difference between a good idea and a problematic
one?

Assignment: Each student will choose one idea from his list of ideas in
order to further develop it.

3. 3/11/20

The Premise of Drama:
The biggest problem there is, what is your story about? Trying to
understand our ideas, and conceiving the thematic and organizing
principles of our stories to which all elements conform.

Assignment: Each student will turn his idea into something more
substantial – a premise. From an abstract thought, the idea should turn
into something tangible – from seed (idea) to root (premise).

4. 10/11/20

Character – Psychology, Physiology, Sociology, Evolution

Knowing your characters, where do they come from, where are they
going and, most importantly, why should we care? Goals, Needs,
Weaknesses, Potentialities, as the necessary elements in constructing
characters.

Assignment: Decide who is your hero and provide a description of them
that will serve the premise.

5. 17/11/20

Creating Your Hero as a Social Animal – Protagonist, Opponent,
Allies and Archetypes

Orchestrating your ensemble of characters – who in the lead, who
supports and why? What types of characters can we use?

Assignment: Arranging the characters inside a specific web – how they
interact with each other, how they contribute to the overall premise and to
intensify the conflict as much as possible?

6. 24/11/20

Plot- The Essentials of Story Structure

The construction of characters and their action over the course of an
entire story. The Necessary Steps for creating a well-made drama: What
steps do we need, what we don’t, how can we appreciate plots that work
well and how can we detect the malfunctions of those who don’t?

7+8. 1+8/12/20

Plot – Second Act Nightmares

Continuing last week's discussion.
Introducing writers' (another) dark fear: you got a great idea, a great
setting, a great inciting event… and then what? Where do we go from
there? Second Acts and The art of Reinvention.

Assignment: Providing a one-page summary of the drama in accordance
with the necessary requirements (what is the setup, inciting event, the
initial plan, the drive, desire, weaknesses, etc).

9. 15/12/20

Plot – Closure and Resolution

Concluding our plot discussion. How do we finish this damn thing?
Leading our hero towards a well-crafted self-revelation or ironic self-
delusion. Leading our plot towards a well-crafted new status quo – either

in heaven or in hell.
Assignment: Revising your one-page summary of the drama in
accordance with the necessary requirements

10. 22/12/20

Scene Weave – A Mini Story

Getting into the specifics. Sitting and writing down your story. How do
scenes fit into the overall picture of plot and story? What is the function
of a scene in a specific drama? What is the function and potential of a
scene as an autonomous unit?

11. 29/12/20

Dialogue – The Art of Subtext

Text vs. Subtext – the dialectical approach. How to tell a story without
writing what the story is about, how to create a dramatic conflict without
specifying its nature, how to develop a character's desire without… well,
you get the idea.
Assignment: Writing a compelling, well-crafted scene, finding your voice
through human interaction in drama.

12. 5/1/21

Conclusion – The Dramatists as a Thinker

The thing which differentiates a significant or profound drama from an
insignificant one – writers as artists who make us see what we
conveniently forgot, ignored or repressed throughout our lives.
Assignment: Writing and revising and writing and revising the
play/script/story.

13. 12/1/21

Required course reading

William Shakespeare's Macbeth, Stephen King's Misery, Tennessee Williams' Streetcar
Named Desire, Christopher Hampton's Dangerous Liaisons, Nora Ephron's When Harry Met
Sally, David Mamet's Glengarry Glen Ross, Phoebe Waller-Bridges' Fleabag, Henrik Ibsen's
A Doll's House.
Optional course reading

Aristotle's The Poetics, Bertolt Brecht's The Alienation Effect, David Mamet's Writing in
Restaurants, William Goldman's Adventures in the Screen Trade, Carl Gustave Jung's
Psychological Types, Simon Critchley's Tragedy, the Greeks, and Us, Lajos Egri's The Art
of Dramatic Writing, John Truby's The Anatomy of Story, Robert Mckee's Story: Substance,
Structure, Style, and the Principles of Screen Writing, Stephen Jeffreys' Playwriting:
Structure, Character, and How and Why to Write.
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