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Course Title: Psychoanalysis and Poetics

Lecturer: Prof. Shirley Zisser

Semester: 2020-2021 Fall Semester

Course requirements: Interest in poetics, interest in psychoanalysis, interest in literary theory,
love of language, attendance, active participation, take-home exam

Final grade components
Active participation 10 %, final take home exam 90 %

Course schedule
ReadingsSubject

Aristotle, Poetics, Shklovsky, “Art as Technique,” “The Relation Between Plot Devices
and General Devices of Style,” Mukarovsky, “Standard Language and Poetic Language,”

Derrida, of Grammatology, “Che cose’ la poesia?” Giorgio Agamben, Stanzas

Theories of
Poetics

Freud, Project for a Scientific Psychology, Letter 52 to Wilhelm Fliess, The
Interpretation of Dreams, “Creative Writers and Daydreaming,” Three Essays on the
Theory of Sexuality, “Fetishism,” “Instincts and their Vicissitudes,” “Beyond the
Pleasure Principle,”

Psychoanalytic
Theories

Lacan, “The Instance of the Letter in the Unconscious,” “The Function and Field of
Speech and Language in Psychoanalysis,” “Lituraterre’” selections from Seminar 24 on
poetics,

J.-A. Miller, “Seven Remarks on Creation,” selections from the course Un effort de
poesie,

Michele Montrelay, “Ruptures dans la Symbolique,” “Lenone en tant que chose,”
“Lieux et genies,” “from “Le double stattut, flottant et fragmentaire,” de linconscient”

Please note that the course if taught from a psychoanalytical (Freudian-Lacanian)
perspective

Please note that the order and contents of reading may vary in accordance with class
dynamics and the student’s interests

Course description

Freud once said that whenever he believed he had made a discovery, he found out that a poet had been
there before him. Lacan too asserted unequivocally, in “Lituraterre,” that psychoanalysis does not turn to
literature to discover what it already knows, but to learn something more about the enigmas that are its
concern. Indeed, Lacan’s 23rd seminar examines the poetics of James Joyce so as to practically renew
psychoanalysis, offering a new model of the speaking being and a new orientation for the clinic. But what is
the relation of psychoanalytic theory to poetics? What do psychoanalysis and poetics have in common as
modes of thinking about the textual when it takes literary form? In what ways do psychoanalytic theories
and concepts transform our conception of key components of poetics such as the signifier, the literary, the
poetic? What distinctions does it help us make between types of literary writing? The course will address
these questions via a reading of key texts from the poetic tradition in articulation with relevants texts of
metapsychology.
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